Mrs. WARREN'S PROFESSION.
The economic basis of slum landlordism is presented in Widowers'
Houses. Prostitution and the economic motives that -may lead
to it are the theme of Mrs. Warren's Profession. Shaw gives an
account of an incident that happened to him in Piccadilly, when
he was a novelist who could not find a publisher. A street-walker,
who could not find a customer for the night, accosted him. Inspite
of all his best efforts, Shaw could not shake her off. Finally,
the impish Shaw took out his purse, opened it and held it upside
down. The rest of the story may be told in his own words:
Her countenance fell, poor girl I
She turned on her heel with a melancholy
flirt of her skirt, and vanished"1
That pathetic sight must have burnt itself into the imagination
of Shaw. A coin to her, or abuse, or a sentimental play, which
either presented the glamour of prostitution or its pathos would
have been of a very limited value. But Shaw as an artist-philo-
sopher dug to the root of the matter, as a condition of rooting
out the evil. He as an artist, looks at every side of the question.
He is not naive enough to believe that when poverty is abolished
every woman would become chaste. He makes Mrs. Warren
continue her trade even after she became rich. He also makes
her daughter Vivie reject her. Shaw's Mrs. Warren, as she is
presented in the play, therefore, does not illustrate the thesis,
that it is the non-payment of a living wage that makes the prostitute,
Her sister Lizzy and her niece, Vivie whom she, according to Mrs.
Warren's testimony resembles, may be better illustrations of the
thesis. Even in a socialist society, Mrs. Warren's exhuberance
will make her attempt at seducing the commissars or the phi-
losopher kings. But the point of the play, on that score, is not
lost. All that the play says, in effect, is that in a decently orga-
nized society, where a living wage is a universally enforceable right,
where a healthy home atmosphere and sound education are with
in the reach of all, commercialized prostitution will become
impossible.
1.   Bernard Shaw, Hesketh Person, p. 63.
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